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2009 Summer Convention Events
THURSDAY, JULY 9
8:00 a.m.

Reading Session 1—Great Pieces to Start Your
Year
8:45 a.m. Jonathan Reed—The care and feeding of
adolescent male (and beyond) singers
9:45 a.m. Break
10:00 a.m. Jonathan Reed—Building resonance and
energizing the rehearsal
11:00 a.m. Reading Session 2—Jonathan Reed
12:00 p.m. Lunch (on own) OR New Teacher Luncheon
1:30 p.m. Sandra Snow—Sound Tapestries: Developing
a color spectrum in young voices

2:30 p.m.
2:45 p.m.
3:45 p.m.
5:00 p.m.
7:00 p.m.

8:00 p.m.

Break
Sandra Snow—Singing with intention:
Bringing vitality to choral tone
Reading Session 3—Sandra Snow
Supper (on own)
Chuck Robinson—Meaningful
Relationships, Meaningful Work, Meaningful
Life
Exhibits Grand Opening!

FRIDAY, JULY 10
8:00 a.m.

Simultaneous Reading Sessions 4:
A. Programming for Your Year (Small School)
B. Programming for Your Year (Large School)
9:00 a.m. William Powell—Experiencing Gospel Music
9:45 a.m. Break
10:00 a.m. Reading Session 5—Mark Hayes
11:00 a.m. Reading Session 6—William Powell
12:00 p.m. Lunch (included in registration)
1:30 p.m. Simultaneous Sessions: Ideas for the
Outstanding Elementary Choirs; Current
Issues in High School Choral Music; Music
Diction and Language; Issues in Middle/Junior
High Choral Music

2:30 p.m.
3:00 p.m.
4:00 p.m.
5:00 p.m.
7:30 p.m.

Last call for exhibits!
William Powell—Choral Arranging for your
choir
Reading Session 7—Middle Level Music
Supper (on own)
Cathedral Concert
(Grace Episcopal Cathedral)
Wichita Chamber Chorale
Dr. John Buehler, guest conductor
KCDA Women’s Honor Choir
Dr. Sandra Snow, conductor

SATURDAY, JULY 11
8:00 a.m.

Reading Session 8—Honorable Mentions
(KMEA & KCDA Honor Choirs)
9:30 a.m. Rosephanye Powell—Voice Care Concerns
for Directors and Singers
10:30 a.m. Check-out Break

11:00 a.m. Reading Session 9—Rosephanye Powell
12:00 p.m. Banquet (included in registration)
See page 9 for full session descriptions!

In this Issue
President’s Pen ......................................................2
Editor’s Box............................................................3
Young Director’s Award........................................5

Convention Headliners ...................................... 6
Session Descriptions ........................................... 9
Memorable Moments....................................... 10

Candidates for President-Elect..........................14
KCDA State Treble Honor Choir.....................15
KCDA Summer Convention Registration .......19

The President’s Pen
Volume 30

Number 1

Choral Range is a twice-yearly
publication of the Kansas Choral
Directors Association, a not-forprofit professional organization
affiliated with the American
Choral Directors Association.
Reach us at:
www.kansaschoral.com

President
Johnny Matlock
217 W. 24th
Hays, KS 67601
785-625-8486 (h)
785-623-2450 (w)
jmatlock@hays489.k12.ks.us

Vice President
Dr. Brad Vogel
212 S. Kennedy
Hillsboro, KS 67063
620-947-2870 (h)
620-947-3121 x1403 (w)
620-877-7310 (cell)
bradv@tabor.edu

President Elect
Greg Bontrager
2315 Ivy Drive Box 424
North Newton, Kansas 67117
316-283-8514 (h)
620-367-2242 (w)
316-772-7338 (cell)
bontragerg@cox.net
greg.bontrager@usd411.org

Secretary
Becky Thomas
16017 W. 84th Terrace
Lenexa, KS 66215
913-322-2817 (h)
913-627-7200 (o)
bthomaschoir@everestkc.net

Treasurer
Steve Miller
12721 NW 60th
Halstead, KS 67056
620-345-4679 (h)
620-327-7122 ext. 2280 (w)
millers@usd460.org

Newsletter Editor
Dr. Brad Vogel
212 S. Kennedy
Hillsboro, KS 67063
620-947-2870 (h)
620-947-3121 x1403 (w)
620-877-7310 (cell)
bradv@tabor.edu

Newsletter
Advertising Manager
Gretchen Bixler
1005 Whitfield Ln.
Wichita, KS 67206
316-612-9839 (h)
316-973-8447 (o)
gretchbix@cox.net

Page 2 ■ Choral Range

T

he 2009 KCDA Summer Convention
is just around the corner. The theme
for the convention is “Meaningful
Relationships, Meaningful Work, Meaningful
Life.” Dr. Charles Robinson of UMKC will
give the keynote address, leading us on a
journey that explores what is truly important
in life. We music folks get so busy that at
times we feel disjointed and disconnected
from the world spinning around us. The parts
of our lives and the roles we play seem to
have no relation to each other. So, come to
the convention and stop for a moment …
rejuvenate … refine your teaching techniques
… find new literature … find inspiration …
renew old friendships and begin new ones …
de-compartmentalize your life … realign with
what is important.
Robert Shaw said that “Music is the voice
of the spirit,” and I experienced this in multifaceted ways at the National ACDA convention in Oklahoma City. Immersed in great
choral literature and surrounded by friends,
beautiful singing by choirs of all ages, and
unbelievable programming, I was reminded
again and again of why I find being a choral
conductor so rewarding: the beauty of music,
relationships with people, and the way music
continues to form and give meaning and direction to my life.
At the national convention I relived this
through my daughter each evening. As I was
listening to the best choral singing and attending interest sessions, Shelby was singing in the
middle level honor choir under the direction of
Judy Bowers. On my return, she would talk
non-stop of musical moments throughout her
day, and with each sentence I knew that music
was touching her spirit (thank you, Judy!).
From the poetry of Sara Teasdale in the setting
of When I Think of You by Laura Farnell, to
Andre Thomas’ inspiring setting of I Dream a
World by Langston Hughes, to experiencing
the very Words of Lincoln set by Earlene
Rentz, to spending time with George F.
Handel, my daughter’s life story was enhanced,
stretched, and shaped.
It is the privilege of music to shape and
plumb the depths of human experience. This
transcendent experience is not limited to the
musically elite—I am thankful that music is not
exclusive. Music works its mystery in the

kindergarten classroom, the sports
arena filled with
voices singing the
national anthem, the
community choir,
the congregation
singing a hymn, and
even the listener. In
his book, O Clap
Your Hands,
Gordon Giles points out how interesting it is
that members of the choir realize the “specialness” of music making. More interesting, he
explains, is that when the choir sings, in some
mysterious way both audience and performer
become connected: “we are all in the choir”;
we sing a shared story. It is the privilege of the
choral conductor to walk into a rehearsal and
invite others “in” to this strange story-world of
music-making.
Plato wrote of the “privilege of beauty” in
his myth Phaedrus, and I am writing of the
“privilege of music.” In my mind, beauty and
music are synonymous. Music is not limited to
the sounds our choirs make. Just as Plato
believed that beauty was the moment in which
human virtues such as truth, goodness, and
especially love become manifest, when we
come in contact with beauty in music, our spirits are awakened to what it is that makes us
better human beings. What is important to
remember as a teacher is that music does not
leave a person unchanged, but plays an important role in his life journey; in Plato’s words,
contact with beauty enables the soul to “grow
wings.”
In case you are thinking, “What in the
world is he talking about?”, let me just say it:
What you choral conductors do is very important. The music you select for your choirs is
shaping lives, it is “growing wings.”
So, I stand in front of my choir, a cultivator of wings. In our current time we hear
much talk of fear, uncertainty, and dismay—a
prevailing message is that we are in for some
tough times. I teach middle school students—
what can I teach them that will equip them for
their journey? We and our students need
“Meaningful Relationships, Meaningful Work,
and Meaningful Life” more than ever.

The Editor’s Box
Would you believe that I memorized President Obama’s
inaugural address? Here it is:
1600 Pennsylvania Avenue. (I’ll wait a bit for the laughter to die down.)
Regardless of one’s political persuasion, this was a landmark year in America—a year many will remember by saying, “I was ___-years-old when America elected its first black
president.” Time will determine the extent of influence of
this event, but it will undoubtedly be a landmark event.
There are a number of memorable events in American
history; for instance, where were you
when: JFK was shot? When the
Challenger space shuttle exploded at
take-off? When the Oklahoma City
bombing occurred? When it was
revealed who shot J.R. (if you are unfamiliar with this event, don’t worry about
it.)? When Kansas’ Mario Chalmers
made the greatest shot in the history of
Jayhawk basketball (my personal
favorite)?
I was 4-months old at the time of the
JFK assassination, but clearly remember my global positioning and activity at the time of each of the other events mentioned. I also remember clearly what was perhaps the first
defining moment of my teaching career. While heading to
church one Sunday morning, I complained to my mother-inlaw about the lack of ability of my high school singers—they
just couldn’t do the things I wanted to hear. She simply said,
“Well, you have to teach them.” I know that such advice
seems quite simple and ought to be intuitive, but I wanted to
conduct—I wanted to conduct great music and great choirs.
What I hadn’t yet discovered was that great choirs who sang
great music had great teachers. So now I’ve devoted myself
to doing whatever it takes to be great teacher, in order that
my original dream may perhaps someday be realized.
Teachable moments. They indeed are memorable, and
they are undoubtedly defining. This issue of the Choral
Range is dedicated to teachable moments. A number of our
KCDA R&S chairs have been asked to record a memorable,
teachable moment in their career, whether they were the
teacher or the learner.
And the balance of the newsletter is dedicated to our
Summer Convention. Teachable moments—like life—sometimes just happen. But those events are sporadic at best, and
one cannot depend upon one happening when needed. We
can, however, seek out teachable moments, and what better
way than to purposefully seek out those who have learned
much and who are teachers with the gift to communicate this
knowledge? A singular, defining moment of a career could be
waiting in Topeka this summer—the environment is certainly
ripe for one.
And you know, I never did find out who shot J.R. I wonder if Dallas is in syndication anywhere…?
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CHECK OUT THE KCDA WEB SITE!
TO LOG ON TO KCDA, POINT YOUR BROWSER TO
WWW.KANSASCHORAL.COM
BE LOOKING FORWARD TO ATTRACTIVE NEW UPDATES TO THE WEB SITE!
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K A N S A S C H O R A L D I R E C T O R S A S S O C I AT I O N

YO U N G D IR EC TO R AWA R D
The Kansas Choral Directors Association (KCDA) Young Director Award is given to a deserving choral director
who has completed no more than five years of directing. Candidates for this award should exhibit characteristics
of master conductors and have demonstrable influence on their choir(s), shown by quality of literature and performance, size and growth of the choral program, and achievement at festivals and performances. Candidates
may be nominated by their peers or by an administrator. Nominations are to be submitted by letter or e-mail to
the KCDA president, outlining the nominee’s accomplishments. The award recipient will be selected by the
KCDA board of directors. Submissions are due by May 1 of each calendar year; the award will be presented at
the KCDA Summer Convention. Submissions for the 2008 KCDA Young Director Award should be sent to:
Greg Bontrager, KCDA President, 2315 Ivy Drive, North Newton, KS 67117; or by e-mail to
greg.bontrager@usd411.org.

H A RRY ROB ERT W ILSO N AWA R D
The Harry Robert Wilson Award is presented annually to a Kansas choral director who has demonstrated a high
level of commitment and contribution to the choral art in Kansas. Candidates are nominated by their peers, and
may be submitted by letter or e-mail to the KCDA Past-President. The nomination should include the nominee’s
places of employment and a short statement outlining achievements and influences. Submissions are due by
May 1 of each calendar year; the award will be presented at the KCDA Summer Convention. Submissions for
the 2008 Harry Robert Wilson Award should be sent to: Dr. Brad Vogel, KCDA Past President, 212 S. Kennedy
Street; Hillsboro, KS 67063; or by e-mail to bradv@tabor.edu.

WE HAVE A WINNER!
The KCDA Choral Range was awarded “Best Overall
Newsletter; Medium Budget” at the 2009 National ACDA
Convention in Oklahoma City in March. The newsletter
was lauded for quality of writing and attractive use of
color and layout—a tip of the hat to the fine writing by
KCDA board members and the artful work of layout guru
Joel Klaassen of the Hillsboro Free Press newspaper. In
the photo, Choral Range editor, Dr. Brad Vogel, receives
the award for KCDA from Dr. Terry Barham, National
Coordinator of ACDA State and Division Newsletters.
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Convention Headliners
MARK HAYES' vocal and instrumental writing is widely acclaimed and performed
across the nation. He is well-known for his unique choral settings which draw from
such diverse styles such as gospel, jazz, pop, folk, and classical to achieve a truly
"American sound." The popularity of his music is evident in the numerous offers of
commissions he receives from universities and churches throughout the country, and
his works are regularly featured at annual conventions of the American Choral
Directors' Association and the Music Educators' National Conference. His personal
catalog includes over 650 published original compositions and arrangements. Hayes
has produced and arranged over 50 recordings for various artists and publishers, 32
keyboard folios, and 16 vocal solo collections.

JONATHAN REED is Associate Professor of Music and Associate Director of Choral
Activities at Michigan State University School of Music where he conducts the State
Singers and the Men’s Glee Club, and teaches courses in conducting at both the undergraduate and graduate level. In 1999, the Associated Students of Michigan State
University presented him with the Outstanding Faculty Award. He is a contributing
author to GIA’s The School Choral Program, and is editor for Boosey and Hawkes choral
series entitled In Low Voice. Dr. Reed enjoys an active career as a clinician/conductor,
conducting festivals and all-state choruses throughout the United States. His choirs have
performed at divisional and national conferences of ACDA, and he has presented interest sessions at two national conferences of ACDA (1999, 2005). He has also served
ACDA as a state newsletter editor, a state president, and divisional and national chair of
the Repertoire and Standards committee on Male Chorus.

CHARLES ROBINSON, Professor of Choral Music Education at the University of
Missouri-Kansas City, conducts the Conservatory Concert Choir and teaches a variety
of courses in choral music and music education at both graduate and undergraduate
levels. He earned his bachelor's and doctoral degrees in choral music education from
Florida State University and the master's degree from California State University,
Long Beach. Dr. Robinson is an active conductor/clinician for honor choruses
throughout the United States, and is often invited to provide workshops for music educators. Robinson's music research has focused on choral performance evaluation, music
preference, and choral conducting. He has twice been the recipient of the prestigious
Muriel McBrien Kauffman Excellence in Teaching Award (1991 & 1999) and
Meritorious Service Award (2006) for the UMKC Conservatory of Music and Dance.
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July 9-11, 2009
SANDRA SNOW is Associate Professor of Music Education and Choral Conducting
at the Michigan State University College of Music. Prior to joining the MSU faculty,
she served on the faculties of the University of Michigan and Northern Illinois
University, and as music director of the Glen Ellyn Children's Chorus. A nationally
known choral clinician, conductor, and music educator, Dr. Snow edits several Boosey
& Hawkes choral publication series, including "In High Voice," and recently coauthored a chapter in the revised edition of the textbook, "Dimensions of Musical
Learning and Teaching." She is frequently engaged as principal conductor and keynote
speaker for state and national music educator association conferences and festivals,
including American Choral Director Association National Conferences.

DR. ROSEPHANYE DUNN POWELL, Associate Professor of Voice and
Coordinator of Voice Studies at Auburn University, holds degrees from Alabama State
University (B.M.E), Westminster Choir College (M.M. in vocal performance and pedagogy), and The Florida State University (D.M. in vocal perforance). An accomplished
soprano soloist, Dr. Powell has performed throughout the United States, and has distinguished herself as a researcher, interpreter and performer of solo vocal works by
William Grant Still and the African-American spiritual. Additionally, Dr. Powell is a
nationally-recognized composer and arranger of choral music, her works in great
demand at schools, churches, and choral festivals around the world.

DR. WILLIAM C. POWELL, Associate Professor of Music and Director of Choral
Activities, holds degrees from Alabama State University (B.M.E.), Westminster Choir
College (M.M.E.), and Florida State University (Ph.D.). Dr. Powell was Director of
Choral Activities at Philander Smith College, Little Rock, Arkansas, for eight years prior
to his current position at Auburn University. Dr. Powell conducts the Auburn University
Concert Choir, Gospel Choir, and Men’s Chorus, and teaches choral-related undergraduate, graduate, and distance courses in conducting, choral techniques, choral arranging,
and choral literature. Powell is noted accompanist and arranger. As a pianist, he has
accompanied numerous vocal and instrumental performances, most of which were for his
wife, Dr. Rosephanye Dunn Powell. His choral arrangements are published by HYPERLINK "http://www.halleonard.com/" Hal Leonard Corporation and HYPERLINK
"http://www.fredbock.com/" Gentry Publications/Fred Bock Music. Also in demand as
a choral conductor, adjudicator, and presenter at conferences and workshops, he and his
wife were guest artists for the Ithaca College Gospel Music Festival. He and Rosephanye,
have two daughters: Camille and Kaitlyn.
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Great Plains Music Education Workshops
June 22-26, 2009
June 22-23

I. Elementary Music Teaching in a Global World: Resources, Activities, and the Orff Approach
(Mary Helen Solomon, Jacksonville, FL)

June 22

II. Building Healthy Choral Sound and Developing an Outstanding Program
(Pam Bushouse, Lawrence, KS)

June 24

III. Team Building and Developing Leadership in Music Classes and Performing Groups
(Ron Jones, Loomis, CA)

June 24

IV. Beginning and Intermediate Handbell Ringing for Church, Community, and School Groups
(Arnold Sherman, Tyler, TX – sponsored by AGEHR)

June 25-26

V. Transforming Your Choral Rehearsal from Good to Great: Assessment, Music Literacy and
Positive Rehearsal Environment (Dr. Al Holcomb, University of Central Florida)

WHO SHOULD ATTEND:

Church music directors and music educators at all levels: elementary,
middle/junior high, high school, college

WHEN:

June 22-26 8:30 a.m. - 4:30 p.m. Each workshop meets all day.

WHERE:

Beach Music Hall, Emporia State University, Emporia, KS

FORMAT:

Five workshops—Workshop I (June 22-23) counts as one workshop
Attend two days (one credit); attend four days (two credits)

CREDIT OPTIONS:

One credit hour...Attend 2 full days + 2 written assignments
Two credit hours...Attend 4 full days + 4 written assignments

WORKSHOP FEE:

$70 per day (Applies to all participants. Tuition for credit is additional*.) High
school & and junior high/middle school students attend handbell workshop
(June 24) at no charge. Pre-registration required. Send $70 by June 15.

PER CREDIT COST: $161 (undergrad, in-state)

$217 (grad, in-state) $552 (grad, out-of-state)

ONLINE Workshop Schedule, Session Descriptions & Presenter Bios Available:
www.emporia.edu/music
Please send me the Great Plains Music Education Workshop Brochure.
Name_______________________________________________________________________________________________
Address____________________________________________________________________________________________
City___________________________________State_______Zip____________ E-mail_______________________________
Tear off and mail to Dr. Terry Barham, Department of Music, 1200 Commercial, Emporia State University,
Emporia, KS 66801
Phone 620-341-5436
Fax 620-341-5601
tbarham@emporia.edu
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Session Descriptions
Jonathan Reed, Michigan State University:
Building Resonance and Energizing Rehearsal
The perfect warm-ups
This session will provide a rationale and philosophy for warm-ups, followed by a plan of attack that is guaranteed to build
good vocalism and prepare the singers mentally and physically for rehearsal.

Male Chorus 101: The care and feeding of adolescent male (and beyond) singers
This session will target strategies for building vocalism in male voices, and do's and don'ts of working with a male chorus. Emphasis on vocal development and effective literature.

Sandra Snow, Michigan State University:
Sound Tapestries: Developing a color spectrum in young treble voices
Once a healthy, spinning, and free head tone has been developed, young treble voices can explore vocal color in service
of the music and their growing instruments. This session will focus on the spectrum of color available to young voices
along with exercises designed to develop such color.

Singing with Intention: Bringing vitality to choral tone through diction and articulation
Vowel unification and shaping provide the core to a choral sound. Often neglected, however, are principles of diction
and articulation that give such a sound vitality and intensity. This practical session is designed to awaken the ears to the
impact of choices regarding articulation and to provide reminders regarding diction that improve choral singing.

William Powell, Auburn University:
Experiencing Gospel Music
Come to this session to sing some traditional African-American gospel songs and become better acquainted with the
standard practices in gospel music.

Choral Arranging for Your Choir: Making the music fit your choir
Having difficulty finding music that fits the voicing needs of your choral ensemble? This session is intended to encourage directors to think outside of the box by providing some arranging tips, tricks, and possible tools.

Rosephanye Dunn-Powell, Auburn University:
Voice Care Concerns for Choral Directors and Singers
This session will provide insights into vocal health for choral directors and singers. Information will be provided that can
raise awareness of the impact of unhealthy vocal habits and the importance of maintaining a healthy voice.
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Memorable Moments
David Gardner
Southwestern College
R&S Chair, Community Choirs

Joe and Linda were a wonderful couple in my community
choir. Joe was supportive, unassuming, steady, and dependable.
Linda was vivacious and energetic; a hard-working volunteer
on our board of directors. Linda’s
last performance with the choir
was a casual visit to a nursing
home. We sang a few songs, and
then mingled with the residents, holding their hands and
listening to their stories. Linda was especially good at
this. She smiled and was in her element – talking and listening – showing that she cared. Less than a week later I
received a Saturday morning phone call – Linda was in
the intensive care unit at the hospital. I prayed as I drove
across town to see her. How could this be? She seemed
fine at the board meeting just a couple of nights before.
Linda’s body had been attacked by an aggressive virus. Joe
had gone to bed thinking his wife was a little under the
weather and in the morning had to rush her to the hospital. When I arrived I learned that the medical professionals were doing everything that could be done, but Linda

Brian Stranghoner
Douglas High School
R&S Chair, Ethnic/Multicultural Music

I have been extremely fortunate
to have many exciting and memorable moments in this profession—it
is difficult to trim them down to
one. The one experience that keeps
coming to the surface every time I
re-visit this topic is my experience
with Mr. Robert Shaw. I was blessed
with the opportunity to spend a
week in rehearsal preparing and performing Verdi’s
Requiem. The time spent in the presence of genius was
awe-inspiring and intimidating. To be surrounded with
these great singer/musicians and to be immersed in that
sound—wow! What was most inspiring was his struggle
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was not expected to live more than a few hours. As Joe
and I waited for the inevitable, choir members started
coming by. They hugged, prayed, and just sat with Joe.
They spoke with Linda, although she was comatose. We
sang to Linda as her life ebbed away. In short, we were
family for this couple who lived far away from their own
families. After Linda died that afternoon, we realized that
Joe’s grown children would not arrive in town until the
next day, so his choir family would continue to take care
of him. We walked with him through the details with the
hospital, made sure he had food at home, and one of us
slept in the guest room at his house so that he wouldn’t be
alone that first terrible night.
What was illustrated so powerfully through that
experience was that at their best, our choirs can be like
family. Many times I get so caught up in the details of
running a choir that I tend to forget that the friendships
that are forged in a choral organization are what keep
people coming back. (Sorry to be the bearer of bad news
- we like to think it’s our fabulous personalities and
impeccable musicianship that makes them flock back each
rehearsal!) So here’s to friends – the family we get to
choose. I, for one, plan to be more intentional about making sure the people in the choirs I direct have more
opportunities to build and foster deep friendships. You
never know when your choir will need to become your
family.

for perfection and the way in which he communicated his
desires and wishes for the performance. He already was
among loyal followers, but he was able to draw us into his
vision so easily! Yes, it was about technique and accuracy,
but it was also about sharing the deep insights of this great
piece of literature.
The videotapes of the rehearsal are only the “tip of
the iceberg” for all of the wisdom, wit and musicality Mr.
Shaw shared with the ensemble. He was a master at developing ensemble in a short amount of time. (It helps, of
course, when over 75% of the group has earned a doctoral degree!) If you have not viewed these tapes - take the
time to rent or borrow a set of the documentaries. Be prepared to take notes because his insights are invaluable
tools of our trade!
That’s why it is important to attend our conventions it’s a place to pick up new material, learn new techniques
and share with the rest of us!!! See you this summer!

Memorable Moments
Gretchen Harrison
Frontier Trail Junior High School, Olathe
R&S Chair, Junior High/Middle School Choirs

A Day in the Life…A Passion for the Future
Opening Shot: A kitchen
table, set for breakfast, circa 1974.
A box set upon the table holds various “positive thinking” messages.
A 10-year-old girl pulls a message
out and reads it, “Good, better,
best; Never let it rest—Until your
good is better, and your better,
BEST!”
New Shot: Years later, a middle-aged
woman—a
choral
teacher—sits in a choir rehearsal
hall. Her daughter sings. The conductor is passionate about music. About purpose. About
excellence. About not settling for average. A master teacher
has just demonstrated pursuing “BEST”. (Thank you,
Christy Elsner!)
Result: At that point, the middle-aged woman (your

Angela Yarnell
Eudora High School
Membership Chair

The assignment: a memory
so vivid that it was as if time
stood still; a transformative
experience.
Many memories would suffice,
and the majority of these have a
common theme: connection to others through music. As a singer,
instrumentalist, conductor, audience member, and listener, the
moments in which time stood still are the moments in which
everyone present was unified in the common goal of connecting with each other through our art.
It is this community that makes our art different from
the visual arts and other artistic endeavors, where each
observer comes to view the work as an individual. Choral
music breathes life into the soul through the shared experi-

writer) saw the whole picture clearly. Could there ever be a
more important purpose of music than to set a passion for a
future filled with purpose and excellence? Not for this
writer! I let go of fear of the unknown. I plunged into the
bracingly cold waters of pursuit of excellence. The shock
was almost paralyzing! But not as much as if I’d stayed
where I was. That would have been true paralysis.
The pursuit of excellence is HARD! It is frustrating to
have to re-write music to fit the changing voices in my choir.
But….it is NECESSARY! I have come to the conclusion
that there will NEVER be a single piece of music in any
reading session packet that fits my choir exactly as written. I
teach the ever-changeable MS/JH singer! I have to
approach my choirs with passion, persistence, patience and
a very sharp pencil.
As we close out 2008-2009 and look toward a new year
with excitement, I lay down a challenge to pursue excellence. Not ease! Nothing in life worth doing well is easy.
Look beyond the page. Look beyond the now. See your
future—and the future of your students—filled with purpose, promise and excellence.
Good, better, best—never let it rest! Until your good is
better, and your better, BEST. (And when you reach your
best, set a new best!)

ence of creating art in time and space. These moments may
last for only a moment, or for an entire song, rehearsal, or
concert, but they stand apart for their connectivity.
The true art in choral music is in the mystical realm
beyond technical precision and accuracy. When choral music
has precision but not heart it is heard and forgotten.
However, when we are united in heart and voice, everyone
present feels the unmistakable pull of our unified spirit. It is
in these moments that we are reminded that we are all connected and can achieve more together than alone.
I cherish the memories where we were all completely
present “in the moment,” where for even just a few seconds
or minutes, it was as if time stood still as we sang. They are
like small, permanent brush strokes in a beautiful aural painting in my mind: my precious souvenirs of a life of singing.
Each is perfectly crafted and unique, and together they
inspire me to set out each day with the goal of creating more
of these treasured experiences for my students. Even when
the room is again quiet, I know we all carry our aural paintings with us in our minds; forever connected by our shared
experiences while singing together.
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Memorable Moments
Steve Miller
Hesston High School
Treasurer
Many years ago as I was beginning
my career in teaching, I was working on
my masters degree during the summers
at UMKC. One particular summer I was
enrolled in a class entitled “Orchestral
Conducting for Choral Directors,”
which was taught by Dr. Glenn Block,
who was then the orchestral director
there.
The class was made up of a variety of master and doctoral
candidates and we were often required to direct various orchestral
works in front of the class. Not only did we have to direct them,
but at the same time we had to sing one line of the score. After we
were finished, we were subject to criticisms and suggestions from
the rest of the class and from the professor.
To say this was intimidating for a young teacher would be
putting it mildly. I recall very vividly that after my first “performance,” which was a rendition of the 4th movement of Mozart’s
40th Symphony, Dr. Block looked at me and said, “What was
that? That wasn’t Mozart. What was that?” I quickly looked down

John Buehler
Baker University
R&S Chair, College/University Choirs
One of those teachable moments
occurred when…
On my way toward the business office
to attend to a now forgotten task, I
noticed that there were a number of airline vapor trails visible in the clear blue
morning sky. It’s not at all unusual for me
to notice the sky on a trip across our campus, but on this morning’s trip the evidence of airliners traveling in many directions was very unusual. Instead of straight lines of white in the
bright blue sky, each trail (there may have been 5 or 6, but now it
seems as if the sky was full of them) was in the shape of a horseshoe. At the moment, I didn’t know why each of the trails was circling back to its point of origin but I mentally noted the unusualness of the sky and went about my campus walk.
Upon my return to the music building on that Tuesday—
September 11, 2001—I was told by the music department clerical
assistant that there had been an explosion in New York City, and
that there was some element of national danger. The implication
was that possibly our country was under attack. There was a bit
more information provided by the National Public Radio station,
nearly always heard in my office. I came to understand in the next
few minutes that all air traffic had been suspended, and all aircraft
currently in transit were ordered to either return to their point of
Page 12 ■ Choral Range

at my score and, sure enough, Mozart’s name was right there on
the score, so I wasn’t quite sure how to respond.
Throughout the summer term, the students in that class
formed a special bond as we would meet outside of class to discuss
how to approach various pieces that were assigned to us. How we
chose to mark the bowings, what specific line we chose to sing,
how to interpret this section or that section, were all subjects that
were discussed. There was comfort in the fact that everyone
seemed to be rather apprehensive about what was expected of
them.
In its own perverse way, that class became one of my favorite
memories of my masters program. Probably not due to the terror
filled moments in front of my peers, when every decision and
movement I made was open to review and discussion, but rather
in the fact that it stretched me beyond my comfort zone a bit and
made me try some things that I normally would not have attempted.
In our own teaching careers it is easy to become complacent.
We get to a point that is “comfortable” and we don’t always want
to make the effort necessary to try something new and different.
But often when we do push the envelope a bit, we find that the
rewards are well worth it, and it is a good experience for our students as well. Kind of like taking a leadership position in KCDA
or KMEA.
departure, or to land at the nearest airport capable of handling the
flight (explaining the vapor trails). I understood the serious nature
of the moment, and that our country might have been invaded by
an enemy and that the invasion may have been more widespread
than just the strikes in New York City.
A choral rehearsal was scheduled a bit later that morning, and
as I made final preparations I sensed that maintaining a normal
work session might be the best way to keep our attention and conversations away from the speculation regarding the events of the
day, and toward more positive things. However, we all soon
learned how the normal elements of our rehearsal can have very
strong, unintended emotional effects when, as a usual early part of
our daily warm-up activity, we began a breath activation exercise—
a staccato eighth note vocalization to the melody of “My Country,
‘Tis of Thee.” Not one of us made it into the second phrase of the
exercise before our throats filled with emotion and we all broke
into tears of confusion. When we regained our composure, we
agreed that we would try hard not to dwell mentally on the events
unfolding elsewhere at that very moment, but would instead
rehearse with a disciplined diligence toward making beautiful
sounds of peace—an attempt to overcome the feelings of worry
and sadness by singing music which was composed to be sung in
an uplifting, positive spirit. For the most part our rehearsal efforts
that day were, though somewhat distracted, focused on mastering
the music at hand, and we all noted at the close of the hour that
our singing indeed helped us feel better. We would soon learn
more about the destruction brought upon our country, but for the
time we were singing, our world was a place of what we sought—
beauty, peace, and the positive elements of mankind.

SING | PLAY | EXCEL

Southwestern College announces its

2009 Summer
Music Festival
JAZZ BAND | ORCHESTRA | CHOIR | WORSHIP MUSIC
Open to all musicians ages 14-20 by Oct. 1, 2009
www.sckans.edu/musicfestival
Check out our
group – Southwestern College
Summer Music Festival

SCHOLARSHIPS AVAILABLE
Scholarships by audition, and for all students
recommended by a music teacher. This financial aid
is provided by Dr. George M. Cole, musician and
emeritus trustee of Southwestern College.
For more information or enrollment forms
contact Southwestern College
Department of Music, 620-229-6272
or e-mail Lou.Tharp@sckans.edu
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Candidates for President-Elect
The KCDA Board of Directors is pleased to announce two candidates for the position of
President-Elect, effective July 2009-July 2011. The election for this position will take place at the
summer convention. If you are unable to attend the convention, please complete and mail your
ballot to Johnny Matlock, KCDA President, 217 W. 24th, Hays, KS 67601.

Robert (Bob) Schofer is in his eighth year of teaching at Andover High School
and Middle School. He instructs six choirs between both schools: Madrigals, Les
Chanteuses, Sotto Voce, Concert Choir, AMS Girls Choir & AMS Boys Choir. Under
Mr. Schofer’s direction, Andover High School choirs have continued their tradition of
superior ratings at regional and state music festivals. Other honors include Superior
and Outstanding Performance trophies in 2007 from the American Classic’s Madrigal
and Chamber Choir Festival in San Antonio, Texas and a DCINY Festival performance at Carnegie Hall, New York in 2008.
A native of Creston, Iowa, Mr. Shofer received his B.S. in Education and M.S. in
Education from Northwest Missouri State University in Maryville, Missouri. During
his 18 year career, he has taught grades 7-12 in Iowa and Kansas.

David Gardner is in his seventh year as Assistant Professor of Music and Director of Choirs
at Southwestern College in Winfield, Kansas, where he conducts the A Cappella Choir and the
SC Singers, as well as teaching conducting, vocal diction, and private voice. Dr. Gardner currently serves on the Kansas Choral Directors Association state board as the Repertoire and
Standards Chair for Community Choirs. He is the recipient of several awards, including the
2005 Southwestern College Fassnacht Outstanding Faculty Award, and a second-place finish
in the 2001 American Choral Directors Association National Student Conducting Awards
Competition. Additionally, he is active both regionally and nationally as a guest conductor, clinician, and adjudicator.
Dr. Gardner holds a B.A. degree in Church Music from Seattle Pacific University, the M.A.
in Music Ministry from Western Seminary in Portland, Oregon, and the D.M.A. in Choral
Conducting from The University of Arizona. In addition to his academic work, Dr. Gardner
has spent more than two decades in music ministry, serving churches of various denominations.
He lives in Winfield with his wife and four daughters.

Official Ballot for KCDA President-Elect
Vote for One:

❏ Robert Shofer
❏ David Gardner
Mail Ballot to:
Johnny Matlock,
KCDA President
217 West 24th
Hays, KS 67601
Postmark deadline: July 11, 2009
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KCDA

The 2009 KCDA Statewide Treble Honor Choir
Reflecting Back and Looking Forward

T

he 2009 KCDA Statewide Treble Honor Choir
was once again one of the highlights of this year’s
KMEA honor choir performances. With the help
of teachers, parents and fellow KCDA board members,
students enjoyed a successful day of singing great twopart and SSA choral music.
Now in its second decade, it is clear that the Treble
Honor Choir has developed a wonderful tradition
of bringing best conductor/clinicians to Kansas.
This year our students had
the pleasure of working
under the direction of Mr.
Craig Denison, artistic
director of the Florida
Singing Sons Boychoir in
Fort Lauderdale. His
choirs have traveled all
over the world, and have
sung premiere performances of works by Libby
Larsen, Eric Whitacre, &
Stephen Hatfield. He has
prepared choristers for
major orchestral performances, including Mahler’s
Third Symphony as well as
Britten’s Spring Symphony.
Yet, even with his impressive resume and list of
major accomplishments,
Mr. Denison rehearsed our
Kansas students with a firm
but calm demeanor. His ability to connect with students
and link the text of each piece to something significant in
their lives made the whole choral experience that much
more enjoyable. I watched carefully as he used both
humor and serious narratives to keep the choristers
engaged throughout the long rehearsal day. Most importantly, I heard a finished product that brought goose
bumps to my skin and a sense of pride in what these
young singers had accomplished in just six hours of

rehearsal.
If you have not submitted auditions in the past, please
consider doing so for the 2010 KCDA Statewide Treble
Honor Choir. Think about those really talented 5th – 9th
graders in your choral program who need to be challenged and nurtured by a choral experience you may not
be able to provide within the walls of your school. The
treble honor choir brings our
talented young singers
together and shows them
first-hand how a wonderful
choral experience is more
than the sum of its parts.
There is a great sense of pride
and self-respect when students are standing on those
risers in the Century II
Concert Hall, performing
with their peers in front of an
audience of teachers and family. As one of my own students remarked, “It was a lot
of work, but it sure was a lot
of fun.”
More information regarding the KCDA Statewide
Treble Honor choir will be
presented at the summer convention at the Topeka
Holidome, July 9-11. But just
to give you a sneak peak… I
am pleased to announce that
the 2010 KCDA Statewide
Treble Honor Choir Director
will be our very own Christy Elsner. Your students will
absolutely love non-stop energy and enthusiasm as well
as the high quality repertoire she will rehearse. Christy is
an amazing choral musician and educator and already
knows the potential and abilities of the young singers of
Kansas. So, make next year YOUR year to have students
audition for the KCDA Statewide Treble Honor Choir.
If you have questions or concerns, I’m only an e-mail
away at sickelj@usd416.org. I look forward to seeing you
Choral Range ■ Page 15
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M e m b e r s h ip Fo r m

New Membership

1.

1.

Renewal: #

Online Renewal: www.acda.org
Fax or mail:
ACDA
545 Couch Drive
Oklahoma City, OK 73102-2207
Phone: 405-232-8161 x110
Fax: 405-232-8162 (no cover sheet please)
ldefrancis@acda.org

Please print clearly

2. Name
Title

First Name

Middle Name

Last Name

Suf½x

Last 4 of SSN

4. Choir & Activity Types - Mark your current areas of
involvement. Mailings are based upon these selections

3. Mailing Address
Address 1:

Primary:

Address 2:

Boy
Children
Ethnic & Multicultural
Girls
Jazz
Men
SATB / Mixed
Show Choir
Women

City:
State / Province:
Postal Code / Country:
Phone:

(

)

Fax:

(

)

Cell:

(

)

Primary:
ACDA Student Chapter
College & University
Community
Elementary
Junior High / Middle School
Music in Worship
Professional
Sr. High School
Supervisor / Administrator
Two-Year College
Youth & Student Activities

Primary Email:
Web Site:
I would like to receive email noti½cations from ACDA.

As an ACDA Member, I will comply with the copyright laws of
the United States of America. (Compliance with these laws is a
condition of participation by clinicians and performing ensembles
that appear on any ACDA sponsored convention or event.)

5. ACDA Membership - Including Choral Journal Subscription
Visit our web site for a description of these types. www.acda.org/membership
Donation to the ACDA Endowment $______
One Year
Two Years
Three Years
(US and Canada)
$85.00
$170.00
$255.00
Active
Active Iowa
$88.00
$176.00
$264.00
00
00
International (Those outside the US & Canada)
$110.
$220.
$330.00
Retired
$45.00
$90.00
$135.00
00
00
Student (full and part-time students at any level)
$35.
$70.
$105.00
Associate (Choral Singers, Administrators & non-directors)
$85.00
$170.00
$255.00
00
00
Institution (School / Church Music Dept.)
$110.
$220.
$330.00
Industry (Music-related businesses)
$135.00
$270.00
$405.00
00
Life
(Make a lifetime commitment)
$2,000. Annual Installment of $200.00 or greater

$_____

6. Payment - Payable to ACDA in US Dollars. Total: $
Check #_________________ (Enclosed) Do not fax if mailing a check
Visa

MasterCard

Discover

PO_______________ (PO form & this form must arrive together)
Membership will be renewed upon receipt of payment.

___ ___ ___ ___ - ___ ___ ___ ___ - ___ ___ ___ ___ - ___ ___ ___ ___ Expiration Date: ___ ___ / 20 ___ ___

C V V 2 Code: ___ ___ ___

Name on Card:__________________________________________ Signature: _______________________________________________
Billing Address:___________________________________________ Date: _______________________
______________________________________________________
I agree to pay the total according to the credit card issuer agreement and acknowledge that all sales are ½nal unless duplicate payment is made,
© ACDA Revised January 23, 2009
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ned some important lessons about
Throughout our 130-year history, we’ve lear
ce for finding great music – and when it’s
serving musicians. You need a reliable sour
to give you fast, impeccable service.
time to order, you need a company ready
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very best source for your music
It is our hope you find JW Pepper to be the
tradition and look forward to serving you.
needs. We welcome you to join this proud
The staff of

•

you!
We look for ward to ser ving

jwpepper.com
Call 1-800-345-6296 Fax 1-800-260-1482 Internet
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EXHIBITOR
GRAND OPENING LUAU

COME TO MEET YOUR
EXHIBITORS!

Thursday, July 9, 2009

Exhibits Open at 7:30 PM
Mingle, relax and enjoy the

HAWAIIAN ATMOSPHERE!

Organization
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LIVE MUSIC
CASH BAR
SNACKS

KCDA Summer Convention Registration Form
Topeka Holidome 605 SW Fairlawn Rd, Topeka, KS 66606
For reservations: call (785) 272-8040 For special hotel offers, go to www.priorityclub.com

Date

ACDA membership #

Exp. Date
Guest Name

Name
School or town (for badge)
Home Address
City/Zip

Home Phone ( )

School/Institution Name
Work Address
City/Zip
Work Phone ( )

Fax ( )

E-mail
Active Members KMEA special (before March 1)

$85.00

Active Members Pre-Registration

$100.00

Active Members On-Site or after June 15

$115.00

Retired Members Pre-Registration

$70.00

Retired Members On-Site or after June 15

$85.00

New Members (since Sept.) Pre-Registration

$55.00

New Members (since Sept.) On-Site or after June 15

$75.00

Students Pre-Registration

$20.00

Students On-Site or after June 15

$30.00

Guest Pre-Registration (Reading packets not included)

$25.00

Guest On-Site/after June 15 (Reading packets not included)

$40.00
Total

ALL REGISTRATIONS INCLUDE BOTH FRIDAY AND SATURDAY LUNCHEONS
NO PURCHASE ORDERS OR CREDIT CARDS
If your membership expires before July, you must renew your membership before you can pre-register.
Renewing (or non) members must write TWO CHECKS: One payable to KCDA for registration, and the
second to ACDA for active membership dues. Visit acdaonline.org for membership form and fees.

Mail registrations to: Becky Thomas, secretary, 8130 Bell Rd, Lenexa, KS 66219

FOR OFFICIAL USE ONLY: Check #

Date received
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KCDA WOMEN’S HONOR CHOIR
WICHITA CHAMBER CHORAL

Kansas Choral Directors Association
Tabor College
400 N. Jefferson
Hillsboro, KS 67063
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