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2012 SUMMER CONVENTION

Thursday, July 12 through Saturday, July 14
Ramada Convention Center - TOPEKA
CLINICIANS
• Eph Ehly, Professor Emeritus UMKC: Conductor for the Statewide Church and Community Choir, Master
Teacher for Young Directors’ Conducting Master Class
• Tom Shelton, 1st Presbyterian Church, Greensboro, NC: Strategies for Working with Boys in the Middle
School Choral Setting, Getting Out of the Rut...Ideas for Introducing a New Song to Young Singers, and
Successful Strategies for Working with Middle School Chorus
• Kerry Marsh and Julia Dollison, Sacramento State University: Tone and Time: Essentials of Vocal Jazz
Ensemble Performance Practice, and I Don’t Scat Sing, So How are My Kids Supposed To?
• Kristina Caswell-MacMullen, The Ohio State University: Lights, Music, Action, Choregie! - Innovations
from Slovenia
PERFORMANCES
• Evensong Service with Statewide Church and Community Choir conducted by Eph Ehly
• Julia Dollison and Kerry Marsh (check out their 2010 CD release – Vertical Voices!)
• KCDA All-State Women’s Choir under the direction of Kristina Caswell-MacMullen
• Kansas City Men’s Ensemble

Multiple READING SESSIONS with Tons of Great Music!
Additional INTEREST SESSIONS from some of Kansas’ Best Teachers!
Go to www.kansaschoral.com for more registration information. Hotel information:
Ramada Convention Center Downtown Topeka - 420 Southeast 6th Ave., Topeka, KS
For hotel reservations call: 785-234-5400
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The President’s Pen

I

’ve just returned from attending the
Southwestern Division ACDA convention
in Dallas, and want to offer my hearty congratulations to the three choirs and their four
conductors who represented our state at the
convention. The Lawrence Free State High
School Chamber Choir, under the direction of
Hilary Morton, filled the Guadalupe
Cathedral with shimmering, beautiful tone.
Christy Elsner’s Allegro Children’s Choir
moved many to tears with singing that was
both impeccable and heartfelt, and the Kansas
State University Concert Choir, led jointly by
Joshua Oppenheim and Julie Yu, displayed
beauty, artistry, and power in their performance in the Meyerson Symphony Center.
Each of these groups brought inventive programming and true excellence to their performances—I was proud to be a Kansan!
The organizers called this year’s convention “A Community of Choral Musicians,” and
that theme highlights one of the reasons our
conventions are so important. By definition a
community must spend time together, and it
must communicate. Conventions give the larger choral community an opportunity to be
together, to make new friends, and to renew
acquaintances. These times together with other
choral musicians give us strength to go on
because we realize that we are not alone.
Others have faced the same challenges we face
and we can learn from them. Others have experienced different joys than we have yet attained,
and we are inspired by them.
Conventions also give us the chance to take
a step back and to see the big picture. If you’re
like me, you probably don’t have very much
time in the thick of the school year to take a
step back and assess how you’re doing as a
choral director. Being surrounded by choral
music at the Dallas convention allowed me to
evaluate my own conducting and my own program and be able to ask myself the question,
“What’s next?” I really believe that in our field
we must always be growing, always seeking
ways to get better. We must constantly be
learning and passing on what we’ve learned to
our singers. Otherwise we risk stagnation, and
no one wants to drink deeply from a stagnated
pool!
This summer, we have the opportunity to
come together as Kansas choral directors and
drink deeply from the pool of inspiration. Our

2012 KCDA Summer
Convention
takes
place July 12-14 at the
Ramada Convention
Center in Topeka. We
have outstanding clinicians and artists
assembled to help us
to grow and take the
next step in our choir
leadership. Here are
some highlights . . .
On
Thursday,
Eph Ehly will spend
the day working with church and community
choir members from across the state, leading to
a performance in the late afternoon. The next
day, Dr. Ehly will mentor some of our young
conductors in a conducting masterclass. As
many of you know, Eph and his wife recently
lost their home and everything in it to a fire.
I’m grateful that the Ehlys escaped unharmed,
and that, despite the devastating loss of all their
possessions, Eph is still willing to be with us
this summer. On Thursday evening, the husband and wife team of Kerry Marsh and Julia
Dollison will collaborate with local jazz artists
to bring a concert you won’t soon forget. If you
haven’t heard it yet, check out their recording
entitled Vertical Voices—their vocal artistry
will astound you. Our Friday night concert at
Grace Cathedral will feature the Kansas AllState Women’s Honor Choir, conducted by
Kristina MacMullen, along with special guests,
the Kansas City Men’s Ensemble, a dynamic
group of singers and the Kansas City area’s
newest professional level choral ensemble.
Throughout each day of the convention, we
will have reading sessions with repertoire chosen by our clinicians and board members, and
sessions on various pertinent topics ranging
from “Successful Strategies for Teaching
Middle School Chorus” with Tom Shelton to
“I Don’t Scat Sing, so How Are my Kids
Supposed to Do It?,” led by Kerry Marsh and
Julia Dollison.
If you’ve been to the Summer Convention
recently, you know how refreshing and helpful
it can be. If you’ve not attended for a while, or
have never come, I invite you to be there this
year. If you’re receiving this newsletter, you’re
already a member of the community, so come,
enjoy, and drink deeply from refreshing waters.
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The Editor’s Box

A

s a young boy, I listened as my
father—after watching a rabbit
jump over a fence—asked a friend
how high a rabbit could jump. The
friend replied, “It depends on what’s
motivating him.”
In his book Drive: The Surprising
Truth About What Motivates Us, author
Daniel Pink dispels the belief that people
are best and ultimately motivated by
external rewards—the “carrot-and-stick”
approach. Instead, drawing on four
decades of research on human motivation, he shares three elements of true
motivation: autonomy, mastery, and purpose; or, the need to direct
our own lives, to learn and create new things, and to do better by
ourselves and our world.
I am largely a curious person. I enjoy learning new things, finding out how things work, what things work best, new ways to do
things, and—occasionally to the chagrin of the choir I’m directing—just how good an ensemble can actually be! And so, after
reading the books written by great basketball coaches (Wooden,
Smith, Williams, Self, Krzyzewski), I stumbled upon Pink’s work.
Reading the book is likely what prompted the theme of this
Convention issue of the Choral Range: “Why ACDA?” Why do
people join? Why do they stay? Why do they attend the convention? Why do they read the Choral Range? (Do people read the
Choral Range?!)
I posed the same questions to our own internationally-known
choral icon, Janeal Krehbiel, and also to our board members, asking them to relate memorable experiences in choral performance,
or why they are involved in ACDA and KCDA. On the one hand,
it appears that Pink is correct—we find in our involvement tools to
direct our own lives by learning to better direct our choirs, we learn
new literature and techniques, and we are energized to enrich the
lives of others.
But I think we find something additional in our work and
involvement: there is a sense in which music and music-making
makes us human. We are moved emotionally and we are connected
to one another by shared emotion and the fact that ensemble
music-making is a people activity. Add to these the fact that singing
is a purely human activity—no other conduit except our own bodies, so everything that resonates is us—and we find in music what
it means to be alive.
Perhaps that is why we are involved in ACDA, and why we
want everybody to be involved in ACDA! In it is life, and as people-people, we want to share life with as many as we can.
With this as our motivation, we can probably leap a pretty tall
fence.
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Spring Convention Headliners
Kerry Marsh
Kerry Marsh is a composer and
arranger specializing in contemporary
music for vocal jazz ensembles. Marsh
serves on the faculty of The
JazzSchool Institute in Berkeley, and
since 2003he has directed the vocal
jazz ensembles at Sacramento State
University. In high demand as a commissioned arranger for many of the nation’s top educational vocal and instrumental jazz ensembles, Marsh has a
large and varied catalog of music performed regularly
around the world. He has published over 100 compositions and arrangements at KerryMarsh.com, and has also
published arrangements through UNC Jazz Press and
Sound Music Publications.
Along with his wife and musical collaborator Julia
Dollison, Marsh released his highly ambitious debut
album, Vertical Voices: The Music of Maria Schneider, in
March 2010 through ArtistShare. Vertical Voices was
met with great critical praise, earning a four-star review in
Down Beat Magazine. Dollison and Marsh perform regularly with the vocal quartet Vertical Voices LIVE, with
Greg Jasperse and Jennifer Barnes.
Marsh graduated in 2000 from the University of
Kansas with a B.M.E. in Music Education, and in 2003
with a Master of Music in Jazz Studies from the
University of North Texas. Marsh’s university training
included study with Paris Rutherford, Dan Gailey, Simon
Carrington, and Rosana Eckert.
Julia Dollison
Eight years ago, the Washington
Post called Julia Dollison “a deeply
musical virtuoso with an airy, luminous voice.” Four years ago, critics
praised Dollison’s self-released debut
CD Observatory as “rare, fresh and
substantive” (JazzTimes Magazine),
“richly imaginative” (Wall Street
Journal) and “subtle, spontaneous and
breathtaking” (Sacramento Bee). As a performing vocalist
and educator, Dollison regularly appears in California
and throughout the world as a featured guest artist, clinician and adjudicator.
Dollison is currently the vocal jazz program coordinator and applied jazz voice instructor at Sacramento
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State, winning ten total DownBeat Student Music
Awards for Best College Vocal Jazz Ensemble, Best
Collegiate Jazz Arrangement and Outstanding Jazz Vocal
Soloist since 2005. She has also served locally as an assistant director for the DownBeat award-winning vocal jazz
ensembles at American River College and Folsom High
School.
Dollison was previously an adjunct faculty member at
the New School University in New York and at Florida’s
University of Miami, where she earned her BM and MM
degrees in studio music and jazz vocal performance,
teaching with a full assistantship while earning her graduate degree. A classically trained soprano, Dollison has
performed as a guest soloist under the direction of symphony conductors Michael Tilson Thomas and Erich
Kunzel, and has appeared with the Boston Pops
Symphony and the National Symphony Orchestra. She
sang the solos in Leonard Bernstein’s Chichester Psalms
and in Come Sunday: The Sacred Music of Duke
Ellington and has played the title role in Gian Carlo
Menotti’s Amahl and the Night Visitors. An experienced
studio singer, Dollison can be heard as the soprano soloist
in the Academy Award-winning Vera Drake film trailer
(Fine Line Cinema 2004) and in film scores from The
Stepford Wives (DreamWorks 2004) and The Corpse
Bride (Warner Brothers Pictures 2005). She has also
recorded commercials for Disney, Fox, Coca Cola, Pier
One Imports, Go Girl Energy Drinks and Mattress
Discounters, and has pre-recorded vocal tracks for the
Florida Orange Bowl New Year’s Even Halftime shows
and parades, the 9/11 First Anniversary Memorial Service
and The Rockettes’ Radio City Music Hall Christmas
Spectacular in New York.
Tom Shelton
Tom T. Shelton, Jr. is a native of
Greensboro, N.C., and a graduate of
the University of North Carolina at
Greensboro, with both a Bachelor of
Music Education Degree and Master
of Music in Choral Conducting. He is
the Associate Director of the Music
Ministry for Children and Youth at
First Presbyterian Church, Greensboro. Prior to working
at First Presbyterian Church, Shelton taught middle
school choral music in Winston-Salem/Forsyth County
for eighteen years. During this time he was selected
“Teacher of the Year” for both Atkins Middle School and
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Kernersville Middle School, and in 1999 was presented the
North Carolina Middle School Music Teacher of the Year
award by the NC Music Educators Association.
Choral groups under his direction have been invited to
perform for the NC Music Educators Conference and the
NC ACDA Conference. Shelton also presented an interest
session, “Working with Boys in the Middle School Choral
Setting,” for the 2006 Southern Division ACDA
Conference in Charleston, WV, using his 8th Grade Young
Men’s Ensemble as the demonstration choir.
An active clinician, Shelton has conducted the ACDA
Central Division Junior High Honor Choir, as well as
Elementary, Middle, and High School Festivals and Honor
Choirs in Alabama, Florida, Indiana, Kansas, Louisiana,
Mississippi, New Jersey, North Carolina, Pennsylvania,
South Carolina, Tennessee, Texas and Virginia. In 2007, he
traveled to Hong Kong to conduct a piece he was commissioned to write for the celebration of the 40th anniversary of
the Hong Kong International School. His compositions are
published by Colla Voce Music, Heritage Music Press,
Hinshaw Music Company, and Santa Barbara Music Press.
Eph Ehly
Eph Ehly has been a husband to Jan
for more than three decades. He is father
to son Christopher, a Family Practice
Physician; daughter Heidi Jane, a
Registered Nurse with two Bachelor
Degrees; daughter-in-law Julie, a
Pediatrician; and son-in-law Gregg, a
quality assurance specialist. Presently
Eph is practicing being a grandfather to
Hank, Rae Anne, Luke, Max and Lucy.
A research article published in the ACDA Choral
Journal named Ehly “one of the most sought-after choral
conductors/clinicians.” He has conducted over 80 All-State
Choirs, and over 600 festival ensembles. As a conductor,
author, lecturer and clinician he has appeared in all 50 states,
Canada, Brazil, Japan, Mexico, several countries throughout
Europe and presented on more than 100 college and university campuses.
A graduate of the University of Nebraska-Kearney, Dr.
Ehly earned the Master of Music degree from George
Peabody College, Nashville, Tennessee, and the Doctor of
Musical Arts degree from the University of Colorado,
Boulder. Notable teachers he has studied with, in alphabetical order, are: Jean Berger, Julius Hereford, Warner Imig,
William Lynn, George Lynn, Louis Nicholas, Vincent

Persichetti and Lynn Whitten.
Dr. Ehly began his teaching career in the public schools
in Western Nebraska, and then served as Director of Choral
Activities at the University of New Mexico from 1969-1972.
He retired from the UMKC Conservatory of Music after 27
years of service, and then subsequently served an Interim
Professorship at the University of Oklahoma in 2006-07.
More than 90 Doctorate and 100 Master Degree students
have graduated under his supervision. His popular book,
Hogey’s Journey, is receiving rave reviews for its “inspired
passion for musical excellence, mature wisdom and transcendent appeal.”
Kristina Caswell-MacMullen
Kristina Caswell-MacMullen serves
as a Visiting Assistant Professor of
Choral Studies at The Ohio State
University, where she conducts the
Symphonic Choir and interacts with
both undergraduate and graduate students in the areas of conducting and
choral pedagogy. She earned both the
Bachelor of Music Education and the
Master of Music degrees from Michigan State University,
and has completed the coursework for her Doctorate of
Musical Arts degree at Texas Tech University.
Professor Caswell-MacMullen is developing a national
reputation as an emerging conductor and scholar. In 2011,
she conducted the Michigan All State Women’s Honors
Chorus and, in 2010, the Michigan Regional Mixed Honors
Chorus. Upcoming guest conducting appearances include
the 2013 Arkansas All-State Women’s Chorus, and the
Pangea Choir Project, an International Virtual Choir
designed for Secondary School-Age singers. In 2011, she
was runner-up in the National American Choral Director’s
Association graduate level conducting competition. She was
also named an alternate for the prestigious Fulbright
Fellowship to Slovenia, where her research interests involve
the innovations of conductor Karmina Šilec. She was the
winner of the Don and Kay Cash Fellowship, and most
recently, she was named a graduate student of distinction for
Texas Tech University. Her teaching and conducting is featured on the DVD “Conducting-Teaching: Real World
Strategies for Success” published by GIA (2009), a resource
for conductors at all levels of teaching.
As a clinician and teacher, her work spans a variety of
ages and abilities. From 2001-2009, Caswell-MacMullen
enjoyed a diverse career as a public school teacher in both
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Michigan and Tennessee. Throughout these eight years of
teaching, she interacted with students in rural, suburban,
and urban settings, elementary through high school.
While teaching in the public schools, her ensembles were
invited to perform at both the Michigan Music
Conference and the Michigan Youth Arts Festival. In addition to public school teaching, Caswell-MacMullen has

enjoyed conducting community choral ensembles. She has
presented and co-presented interest sessions at the
College Music Society’s International Conference, the
Music Educator’s National Conference, the Michigan
Music Conference, and the Michigan School’s Vocal
Music Association Summer Workshop.

The Kansas City Men’s Ensemble seeks to provide both an enriching musical experience for its members in a
collegial environment, and high quality concerts of men’s chamber music to Kansas City area audiences. We
believe that collaborative musical direction results in a more creative and shared product. KCME strives to
explore the great variety of literature in repertoire for men’s voices.
Kansas City Men’s Ensemble
The Kansas City Men’s Ensemble seeks to provide both an enriching musical experience for its members
in a collegial environment, and high quality concerts of
men’s chamber music to Kansas City area audiences. We
believe that collaborative musical direction results in a
more creative and shared product. KCME strives to
explore the great variety of literature in repertoire for
men’s voices.
The Kansas City Men’s Ensemble includes:
Lucas Pherigo (Tenor) hails from Olathe and is currently a composition student at UMKC and a member of
Octarium. Byron “Bemo” Myers II (Tenor) has a rich
background in choral music, having directed Voices of
America and currently directs New Generation Singers in
St. Joseph, MO. Kristopher Taylor (Tenor) is a native of
Independence, MO and has a Bachelor’s degree in Music
Education from University of Central Missouri. Kris is
founder and director of Ancora Choral Ensemble and is
pursuing a Masters in Choral Conducting at UMKC.
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Brian Hartman (Tenor) earned his Bachelor’s in Music
Education from Wichita State University and a Master’s in
Choral Conducting from Missouri State University. He
lives in Lee’s Summit, MO and teaches choral music at
Liberty North HS. Ryan Sullivan (Baritone) holds two
Bachelor’s degrees from UMKC, and is a choral director at
Lee’s Summit HS and Lee’s Summit West HS. He sings
with the Simon Carrington Chamber Singers and serves as
the Youth/Student R&S Chair for Missouri Choral
Directors Association. Jonathan Krinke (Baritone) is an
alumnus of UMKC with three Bachelor’s degrees in music.
He is a choral director at Lee’s Summit North HS and also
sings with the Simon Carrington Chamber Singers. Paul
Hart (Bass) holds Bachelor’s and Master’s degrees in Music
Education from UMKC. Paul teaches choral music at
Bridger MS in Independence, MO and has both sung with
and directed the American Barberboys. Samuel Green
(Bass) is a Music Education undergraduate student at
UMKC and sings with Kantorei of Kansas City and the
Simon Carrington Chamber Singers.

YOUNG DIRECTOR AWARD
The Kansas
Nominations are to be submitted by letter or e-mail to the
T Choral Directors Association (KCDA)
Young Director Award is given to a deserving choral direcKCDA president, outlining the nominee’s accomplishtor who has completed no more than five years of directments. The award recipient will be selected by the KCDA
ing. Candidates for this award should exhibit characterisboard of directors. Submissions are due by May 1 of each
tics of master conductors and have demonstrable influence
calendar year; the award will be presented at the KCDA
on their choir(s), shown by quality of literature and perSummer Convention. Submissions for the 2011 KCDA
formance, size and growth of the choral program, and
Young Director Award should be sent to: Dr. David
Submissions
are due by Gardner,
May 1 of each
calendar
year; the
willAvenue, Winfield,
achievement at festivals and performances.
Candidates
KCDA
President,
501award
E. 11th
b
may be nominated
by their peers or by an administrator.
KS, 67156; or by e-mail to david.gardner@sckans.edu.

HARRY ROBERT WILSON AWARD
The Harry Robert Wilson Award is presented annually to a Kansas choral director who has
d
The Harry Robert Wilson Award is presented annually to a Kansas choral director who has demonstrated a
high level of commitment and contribution to the choral
art in Kansas. Candidates are nominated by their peers,
and may be submitted by letter or e-mail to the KCDA
Past-President. The nomination should include the nominee’s places of employment and a short statement outlin-

ing achievements and influences. Submissions are due by
May 1 of each calendar year; the award will be presented
at the KCDA Summer Convention. Submissions for the
2011 Harry Robert Wilson Award should be sent to: Greg
Bontrager, KCDA Vice-President, 2315 Ivy Drive, North
Newton, KS 67117; or by e-mail to bontragerg@cox.net.
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Why ACDA?
Jason Sickel, Louisburg
Middle and High School
Northeast District Representative
In my first two years of teaching,
(okay, so that was just six years ago!) I
rarely discussed the everyday joys and
frustrations with my colleagues. As the
lone choral director in the building, I
knew it was difficult for others to fully understand what
I did on a daily basis. As I continue to grow as an educator, I recognize that it is nearly impossible for any other
teacher to really comprehend what we do – selecting
appropriate & challenging repertoire, crafting the perfect sequence of warm-ups, and teaching non-stop for a
full 82 minute block, just to name a few.
So, how do we survive in a “one choral director per
school” world? We join forces with other choral music
educators and become a part of KCDA – an organization
that is rich in resources and strong in camaraderie. I will
always remember our KCDA summer conventions,
many of which featured headliners such as René Clausen,
Anton Armstrong, and Weston Noble. They spoke with
humility and passion, and reminded us that we all must
live through and grow from the struggles and triumphs
of teaching choral music. KCDA membership affords us
multiple opportunities to connect face-to-face with those
who trod the same path of commitment and dedication
to our discipline. It provides us with outstanding conventions and workshops that include three distinct components: guest speakers, reading sessions and featured concerts. How could we not love this organization?
Our KCDA connectedness keeps us grounded,
motivated and (personally . . .) sane!! KCDA is a crucial
part of my professional life because I have learned much
from fellow choral directors who nurture and inspire all
of us to do better and to be better. Although within the
confines of my own choir room I may sometimes feel
lonely, I know my fellow KCDA members are just a
phone call, e-mail or Facebook message away! This
organization is a vital part of my collaborative team and
I am reassured to know I can call on them as colleagues
and friends… and that is a joy worth celebrating!
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Steve Miller, Hesston Middle
and High School KCDA Treasurer
The ACDA regional and national
conventions, as well as our own
KCDA summer conventions, have
always been wonderful opportunities
to obtain new ideas for repertoire,
rehearsal ideas, etc., but they are also a
chance to collaborate with other colleagues. While
regional and national conventions can get a bit expensive
due to costs for registration, hotel, and transportation,
there is no other place where you can hear one fantastic
choral performance after another. As they say, that experience is priceless.
Dr. Tom Wine, Wichita State
University Youth and Student
Activities
While sitting in my hotel room in
Dallas during the 2012 Southwestern
Division Convention, I realized that
when I think of ACDA conventions,
the ones that stay with me are my first
convention and my last convention. My first national
convention was in Louisville, KY, in 1989. It was there
that I heard for the first time all of the possible approaches to choral tone. It opened my mind and ears to new
possibilities. It was the convention where I heard the
Estonia men’s choir with their subterranean basses,
enthusiasm for communicating with an audience, and a
spontaneous standing ovation. The sense of power and
intimate encore are a “forever” memory.
Regardless of the city, my “last” convention always
stays with me. There are many memorable moments
along the way, but the fresh memories of recent visits
with colleagues and the shared concerts keep me coming
back every year. The renewed friendships, introductions
to new ideas and repertoire, and confirmation of the
artistic integrity of the choral art keep the “last” convention memorable.
For those of you starting your choral journey, I
wish you many “last” conventions.

Josh Wildin, Wamego Middle and
High School Northcentral District
Representative
KCDA has become home to me. It is
where I learn, grow, and keep my professional family.
It all started in 2003 when I had an inservice with Steve Eubank about technology in the classroom. Yes, I learned about
Macs and some cool software and saw Steve get excited about
his toys. However, his influence on me started when he
asked, “So, you coming to KCDA this summer?” I looked at
him and said, “What is that?” With his ever so sly grin he
said, “It’s the greatest thing since sliced bread!” I didn’t
attend due to being a brand new teacher and not having a job
to fund the expedition, but I never forgot Steve’s words to
me. The next summer I attneded, and it was there that I saw
the Russ and Steve show—essentially a comedic act to distribute vendors’ door prizes. At that point, I was hooked.
Then I was introduced to Pam Bushouse, who looked
kindly at me and said, “If you ever need help, give me a call.”
When I found out she was the conductor at Free State High
School, a choir I idolized at KMEA, I nearly fainted.
Childish, I know, but that’s what you do when you meet your
idols.
The very next summer I saw Marie Lerner-Sexton and
asked her to elaborate the details of my choir that she adjudicated at state contest. She was honest with me and gave me
a bit of advice: “Don’t ever do another Hebrew song unless
you call me first!” Obviously, she wasn’t pleased with our
Hebrew diction. No argument here, just, “Yes ma’am!”
My point is this: KCDA is a place where I know I can
find people who care about me as a conductor and about my
growth as an educator. Everyone assists another to see that
we, in this organization, are succeeding and appropriately
taken care of. It is because of Steve, Pam, Marie, and many
others that I breathe a sigh of relief every July as I come
home!
Clark Comley, Sterling Middle and
High School Southcentral District
Representative
There are three experiences at ACDA
events that stand out for me. The first
occurred at the Folly Theater in Kansas
City, when the TCU Choir entered to

Personet Hodie. Brass and percussion ensembles inhabited
the side boxes as the choir processed in; then the choir turned
and faced the crowd and sang full voice at the end of the
tune. Gloria in excelsis deo! It blew me away, and still gives
me chills thinking about it even though it has probably been
15-20 years since the convention.
(Editor’s note: This exact story was also shared by
Gretchen Bixler, KCDA Advertising Manager.)
The second experience involves a children’s choir who
performed in a church in Denver. At the end of the concert
they circled the sanctuary and sang the simple two-part song,
Dream A Dream of a New Tomorrow. I remember that they
held hands with the audience while they sang—I could not
keep from tearing up. I wanted my choirs to be able to have
that emotional effect on audiences.
Probably the most important memory of the Denver
convention is the van ride with Steve and Marcia Miller, and
Greg Bontrager. The friendships that were built on that trip
have been invaluable as I have lived out the last 15-plus years
of my career.

Janie Brokenicky, Riley County High
School Co-chair for Women’s Choirs
One of my most memorable moments
at KCDA actually happened while I was
still in high school. I had the honor of
being a member in the inaugural KCDA
Women’s All-State Honor Choir in 2001.
The choir was under the direction of Janet
Galvan, currently the director of choral activities at Ithaca
College. One of the pieces she selected was Adiemus by Karl
Jenkins. In addition to added instrumentation, she had
soloists walking along the sides of the auditorium … all of us
girls thought it was such a cool piece! (And it was one of the
first songs I conducted with my own women’s choir.) I was
greatly inspired by the possibilities of women’s choral music,
and also her power and enthusiasm as a female conductor.
Because of this experience, I make it a point to encourage
my high school freshmen, sophomores, and juniors to audition for the summer choir. Who knows—perhaps one of
them will find herself advocating KCDA to her own students
some day!

See ACDA, pg. 15
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The benefits of ACDA involvement
Janeal Crabb Krehbiel is
founder and director of the Lawrence
Children’s Choir. Under her direction
the ensemble has performed at numerous regional and national conventions
(1996 national MENC and divisional
ACDA; 1999 national ACDA convention; 2004 divisional ACDA; 2009
national ACDA), and has been selected
as the featured choir for numerous
events, such as the World’s Largest Concert on PBS in 1994,
the 2000 and 2007 Carnegie Hall FSI Festival, and the 2003
Chorus America National Convention. International events
and tours have also hosted the LCC, most notably performances at St. Martin in the Field and St. Paul’s Cathedral in
2003, a tour of Germany in the summer of 2005, and was one
of four American choirs to sing at the International Choral
Festival in Missoula, Montana in the summer of 2006.
A widely sought-after clinician and festival director
throughout the United States, Ms. Krehbiel has been the guest
conductor for numerous ACDA divisional convention Honors
Choirs, including the National ACDA Jr. High Honor Choir
in Los Angeles in 2005 and the National Children’s Choir in
2007 in Carnegie Hall. International work has included a
stint teaching and conducting in Singapore in March of 2009.
An active member of ACDA, MENC, KMEA, and
Chorus America, Ms. Krehbiel taught elementary vocal music
in the Denver Public Schools, high school vocal music in the
Hesston Public Schools, and grades 7-9 in the Lawrence public
schools. Her current plans are retirement from the Lawrence
Children’s Choirs, but certainly not from active conducting
work in both the local and national scene.

W

hen asked to write a few sentences about the
importance of being involved in ACDA, my
first thought was, “Why would someone not
be involved in ACDA?” It is literally a lifeline to one’s
job in choral music, no matter what level is taught. In
fact, one of the beauties of ACDA, whether on the
state, regional, or national level, is its inter-connectedness to the various levels of teaching. Good elementary
singing has ripple effects all the way through the university choir experiences and beyond. We must be
aware of the uniqueness of our organization and learn
to know each other as we strive toward creating a world
of music-making. Working together brings out the best
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in all of us.
I became a life member of ACDA soon after my first
national convention. I came away from that convention
with stacks of music, new ideas to rejuvenate my
rehearsals (I was teaching high school at the time), and
an enthusiasm and energy that motivated me to be a better conductor and teacher. The level of choral music was
outstanding, and the choirs sang music that expanded
my knowledge of high quality repertoire, both old and
new. “Hooked” in a healthy way, I encouraged colleagues to join me, hoping they would catch the passion.
Many of my ACDA travel companions are now life-long
friends.
Round-table discussions and interest sessions broadened my understanding of this powerful art. Stimulating
connections with other conductors were formed. Many
friendships have lasted since the early 1980’s. I still rely
on these ACDA conductor/teacher connections to help
me problem-solve in the field, and I encourage new
teachers to work toward fulfilling their dreams in this
profession.
I can still remember sitting in on honor choir
rehearsals, observing these passionate people and wanting to learn every magical trick of the trade, savoring the
process that I heard and saw, never imagining that I
would someday have the opportunity to conduct honor
choirs at the state, regional, and national levels. Indeed,
this journey was realized through the energy and wisdom
I gained by being a part of ACDA.
There was a children’s choir concert in the mid to
late 1980s that inspired me beyond belief: that concert
changed the course of my life. I fell totally in love with
children’s choirs and by 1990 was rereading all the information I had gathered, going through stacks of notes and
programs from ACDA conventions, and emailing my
colleagues throughout the United States for advice so
that I could start a community children’s choir. Twentytwo years later, I realize that the Lawrence Children’s
Choir could have never happened had I not been a part
of ACDA.
You owe it to yourself, and you owe it to your singers
to become involved in ACDA at all levels. Colleen Kirk
said it well: “There is no substitute for the joy of sharing
our art with others whose appreciation is congruent with
our own, from whose scholarship, understanding, and
musical achievement we can learn.”

Susan Laushman honored as
2012 KMEA Teacher of the Year

S

usan Laushman, Southeast District Representative for KCDA, was
honored during the KMEA Festival Choir concert as the 2012 KMEA
Teacher of the Year.
Ms. Laushman has been a choral music educator for over 15 years, all in
Kansas.
Since 2004, she has taught vocal music at Pittsburg High School, where
she is lauded as one who represents perfection and expects the very best from
her students. The KCDA family, of course, knows Susan as our reading session accompanist par excellence – a fact that has yet to elude a visiting clinician!
KCDA recognizes Susan for this outstanding recognition, and adds its
own word of congratulations for her contributions to the choral art!
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Memorable Music
Jason Sickel, Louisburg Middle and
High School Northeast District
Representative
If composer Laura Farnell has a fan
club, I want to be its president! Ms.
Farnell, a Texas middle school choral
teacher, is one of the leading contemporary composers of accessible and appropriate music for developing choirs.
Because Farnell is immersed in the world
of adolescent voices, she knows exactly how to write for this
specialized area. She has mastered the three most important
compositional components for this age group:
Range and tessitura of voice parts– spot on!
Her writing style – melodic lines that teach phrasing
coupled with supportive piano accompaniments.
Meaningful texts – selected from some of the most
famous poets and writers.
Here are several titles by Farnell that have inspired and
energized my students:
Rest Not! – TB – HL 08552012 & SATB –
HL 08751578
When I Think of You – SSA – SBMP 743 &
SATB – SBMP 904
That Heart I’ll Give – T(T)B – AMP 0785
In You I Found – SSA – AMP 0854
Jubilate Deo – TTB – HL 08745906 & SATB –
HL 08745905
Her Voice – TB – HL 08552117
Set Me As A Seal Upon Your Heart – TB –
HL 08551864
Jane Vanderhoff, Garden City High
School Southwest District
Representative
I will come clean: I started out as an
instrumentalist. And then during my
senior year of high school I joined the
choir—what a new experience! The
magic of opening your mouth and finding a note on a page. The fascination
with bringing text to life, thanks to the
ever-patient Mr. Funke.
The day we sight-read He, Watching Over Israel is as
clear to me today as it was 40 years ago—it sounded like a
heavenly chorus. I loved the rolling triplets, minor shifting
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to major, the hope-filled message—something about it
seemed to move me to a new realm of performance.
I found my heart in the choral world, thanks to the
transforming power of a classic choral gem, guided by a
faithful director.
Steve Miller, Hesston Middle and
High School KCDA Treasurer
My favorite memory of a moving
choral performance took place at the
SWACDA regional convention in
Corpus Christi, Texas in 1998, where I
had the opportunity to hear the Fort
Bend Boys Choir of Texas perform an
excellent concert. For their last number
they came down from the risers and
spread out in the two main aisles of the auditorium, facing
the middle section of the audience. As they started singing
they each took the hand of the person sitting at the end of
the row and looked directly at that person. The hall was
filled with beautiful, unchanged boy’s voices singing Ed
Robertson’s Dream A Dream. “Dream a dream of a new
tomorrow when the people learn to love their fellow man.
Dare to hope for a peaceful morning when we’ve learned to
walk together hand in hand.” A lump started rising in my
throat, and I found myself blinking back tears as I cautiously
looked around, rather embarrassed at getting a little mistyeyed.
I experienced the perfect moment that we all strive for:
performance and music providing an emotional experience
for the listener. It was just a simple song done exceptionally
well, and a lasting memory of that convention.
David Smith, Neosho Community
College Two-Year College
Representative
When I was a junior at Southwest
Baptist University and a member of the
SBU Chorale, we went on a tour of
Colorado and Kansas during the
January. Part of our repertoire was the
Brahms motet, Schaffe in mir Gott, ein
rein herz (“Create a clean heart in me, O
God”), a setting of Psalm 51:10-11. It’s not a terribly difficult choral setting, but characteristically Brahms and
romantic.

Memorable Music
We had an afternoon dedicated to sightseeing in the
Colorado Springs area, and took a tour of the Air Force
Academy. While standing in the Protestant chapel, several
of us spontaneously broke out in singing this motet, reveling in the room and its fabulous acoustics and reverberation
(perhaps an early version of today’s flash mob phenomenon). No recording equipment would’ve been able to capture that moment in time. This experience helped to
cement my love and admiration for the art of choral music.
Christine Freeman
I founded a new youth ensemble that
began with only eleven young women.
They were mostly home-schooled, high
school age, and of varied musical experience. The girls had confidence issues and
it took us the length of the season to build
a sound that was not timid. The gospel
style piece, Like a Tree, became an anthem
for the girls. They started to gain confidence in their singing and in their person. They identified
with the strength of the tree. Together, they learned that by
believing in themselves, they could “weather any storm.”

Greg Bontrager, Buhler High School
KCDA Past President
Last year I introduced Joseph
Martin’s song, The Awakening, to the
Kansas Mennonite Men’s Chorus, and it
brought out emotions that I did not
expect. As we went through the season,
many shared with me what the song had
come to mean on a personal level. As I
read the text to our audiences, I even
became emotional. With the incredible reactions to this
text, I have chosen to share this wonderful song with my
high school choir. We have been working on it for a month
and, already, I have seen students experiencing the “chills”
that the KMMC men experienced. Music allows us the ability to outwardly express joy, sadness and exhilaration. To see
my students already open up because of our shared love of
music is a wonderful thrill for me.

Like a Tree
SSA, accompanied
Music by Margaret P. Douroux
Arranged by Lon Beery
BriLee Music

ACDA, from page 9
Gretchen Bixler, Stucky Middle
School, Wichita
KCDA Advertising Manager
Summer, 1992: I was a brand new
teacher and attended the KCDA
Summer Convention in Wichita. None
of my friends from college joined
KCDA, so I found a safe, comfortable
chair next to my parents, who are longtime members of KCDA. One of our session leaders
instructed us to break out into discussion groups. I don’t
remember what the discussion topics were, but I headed
over to my discussion group. I knew nobody, which was
not a very appealing situation. This “older” (it’s all relative

now) man sat next to me. He was wearing shorts, a tee
shirt and work/hiking boots. He was quite tan and he had
long hair down to his shoulders! Nothing in my description of this man is what I expected any music teacher to
look like! This “stranger” began asking me questions
about who I was and where I taught. We chatted for a bit
and I had found my first new friend at KCDA; that
“stranger” was Charlie Forsythe! I know that being a
member of ACDA/KCDA affords me the chance to learn
about motivational tips and ideas to implement in my
teachings, but the main reason I keep going back to summer KCDA conventions is because of the friendships I’ve
been fortunate to have formed over the years. It’s my
annual reunion time!
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2012 Fall Choral
Reading Sessions
August 2-4, 2012
Senseney Music Recital Hall
Treble Voices
Thursday, Aug 2nd 9:00 am to 11:30 am
Mary Lynn Lightfoot, Clinician
Lorenz Corporation

2300 E. Lincoln
Wichita, KS 67211
(316) 262-1487
1-800-362-1060
www.senseneymusic.com

COMMITMENT
To consistently provide the highest level of professional service.

EXPERIENCE

Staff with creativity, sensitivity and experience to anticipate
your needs and provide effective solutions.

SELECTION

Middle School/ Junior High
Thursday, Aug 2nd 1:00 pm to 4:00 pm
Mary Lynn Lightfoot, Clinician
Lorenz Corporation

High School/ College
Friday, Aug 3rd 9:00 am to 12:30 pm
Dr. Brad Vogel, Clinician
Tabor College

Sacred
Saturday, Aug 4th 9:00 am to 12:30 pm
Joseph Martin, Clinician
Shawnee Press

Register at www.senseneymusic.com
or call 1-800-362-1060
E-mail: choralmusic@senseneymusic.com

Large inventory to provide quick service. Carefully selected to provide the
best quality. Designed to save you time in selection and delivery.
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KCDA Summer Convention Registration Form

R a m a d a C o n v e n t i o n C e n t e r 4 2 0 S E 6 th A v e, T o p e k a, KS 6 6 6 0 7
For reservations: call (785) 234-5400 For special hotel offers, go to www.ramada.com

Date

ACDA membership #

Name

Exp. Date
Guest Name

School or town (for badge)
Home Address
City/Zip

Home Phone (

)

School/Institution Name
Work Address
City/Zip
Work Phone (

)

Cell Phone, opt. (

)

E-mail
Active Members KMEA special (before March 1)

$85.00

Active Members Pre-Registration

$100.00

Active Members On-Site or after June 15

$115.00

Retired Members Pre-Registration

$70.00

Retired Members On-Site or after June 15

$85.00

New Members (since Sept.) Pre-Registration

$55.00

New Members (since Sept.) On-Site or after June 15

$75.00

Students Pre-Registration

$20.00

Students On-Site or after June 15

$30.00

Guest Pre-Registration (Reading packets not included)

$25.00

Guest On-Site/after June 15 (Reading packets not included)

$40.00
Total

PURCHASE ORDERS ARE NOT ACCEPTED
REGISTRATION MAY BE COMPLETED AND PAID WITH CREDIT CARD ONLINE AT

www.kansaschoral.com
If your membership expires before July, please renew your membership before pre-registering.
If paying by check, renewing or new members must write TWO CHECKS:
One payable to KCDA for registration, and the second to ACDA for active membership dues.
Visit acda.org for membership form and fees.

Mail registrations to: Becky Thomas, secretary, 8130 Bell Rd, Lenexa, KS 66219

FOR OFFICIAL USE ONLY: Check #

Date received
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Kansas Choral Directors Association
Tabor College
400 N. Jefferson
Hillsboro, KS 67063

See us online at www.kansaschoral.com
Page 20 n Choral Range

NONPROFIT ORG
U.S. POSTAGE

PAID
HILLSBORO, KS
PERMIT #20

